139

Appendix G. Alan Abel

= Pulle Ohlahaman Nalf Touin,
200 on o Luete Symphony

Foerylhing i the picture But the siuns stand wili be waged by Alan Abel i o

porenssion
ﬂumrmm Tresday night. Here hia hand proved feater than the comera’s eye, and lho right hand drumatick (3 mmplcmy
¢ fo

Drummer Will Solo
In Symphony Style

1t thern™s any enstamer of moxic
who han [afn awake pighls wander.
ing whaot the siare iy In n snare
diven, Po's goiag le Have the
thatos of a latine to find aul,
The anave will de Jaid bate I 2
"Lt Mngm coticert al the
Okishoma Gty Symphony Tuse.
-!q ll & D pm. In e Mic
of Auditorium,
&wdurur Ouy 1am Harrison
has plaoped & ts he
played  fu e ound, oileh veq
tha aiidionte & citaiice to &t Jiter-
wily intie beck rows of lhe ar-
chestra, anid sen as well an
o)l Uist goes on,
About s snare dovm—it 18 gov
ity to b (urmed upside dewn,

, and playsd—wsall, not
unﬂylm-mlw o A ither—
bul endtaloly ol fike & thum
eilber. 1Wr hard In b
maybe ene of tone speralions that
defiag description.

Mll\ Abel I the snara solofsl,
sod alae lal\ﬂn m 18 other plecns

d the g
ho “seitied. fs m many be ean
pluy al oove. Aclysfly probably 0o
qhe will aver konw, becanse
hands ate so tuch guicker {hun
|hr en. iFs imposaihle o fotlow

Ab«-J da purcnesionist of the ae-
chentra snd teacher of peronssion

ol OCU. “Sounds for Wobdwinds
and Percusslon,” which will ex-
ploit Kls techolqne o (ks m
oerl, Introduses al lopst ooe
Instriment—a haor mug, on tnda
Abel says be dosa “only a spft
ol e Instruments are one
vl ot Py
o e
{inets, chimps, glockenspial,
shx digme. The work war written
hel MeCulloh, &

Chl Oﬂaho-

ens
and

ma City 8

mvw
w-ﬁhmo&lﬁ'fnd&m&

Percustion,

This la uel the saly novelly, o
cnntumponn- pinca Bmjamin
Brillen's Serenade lur voles, hom
any atvings will he glven & local
premiors by leoor ru-lr Vitale
and Harvey Garbor, who s back
fn hia cbatr dn Uhe hoea seelion
1his season alter & sunmer tvaring
Europe wilh the leras) Phithar-
menic.

Clansles open and (ha pro.
gram; ihe No. 3.

cpnensio vmo for mhp
Rach, and” the “u;:wlat" S;
iphany af Hugde - 4 ..

Tiekels “will be 'memu lmd

symipheny secies wbseriers will
be sdmittad on. thelc cards. |

The Daily Oklahoman, 13 January 1956.
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Percussionist Shows Talents

A receptive audience of perhaps
300 persons cheered the first per-
formance in Oklahoma City of
. “Sounds for Woodwinds and Per-
.cussion” Tuesday night, with Guy
‘Fraser Harrison conducting the
‘Little Symphony orchestra.

Credit for the composition’s ac-
claim is shared by two persons—
the composer, 28-year-old Byron
McCulloh, and the featured per-
former, percussionist Alan Abel,

The composition, described by
.conductor Harrison as ‘“‘unasham-
.edly modern,” contains a wide
range of tonal effects, but spot-
. lights Abel, who is an expert mu-
sician and a flawless technician.
. Displaying a perfect stick con-
trol, Abel plays a drum the way
it’should be played, not beating it,
but picking the beats off the drum-
head much' the same as a violinist

. plucking the strings.
On this particular number, Abel

«runs the entire gamut in the per-|

“eussion section, performing intri-
cate rhythmical patterns on the
bass drum, several tom-toms, an
inverted snare drum, the xylo-

phone, orchestra bells, Chinese
gong—and even a beer mug with
which. he produces an eerie effct
by executing a drum roll on the
rim,

This composition was written
expressedly for Abel, and he is
the only percussionist who has
ever performed it, and is probably
the only one in this part of the
country who can.

McCulloh, who formerly played
with the Oklahoma City Symphony
orchestra and is now bass trom-
bonist with the St. Louis Sym-
phony, wrote the composition while
he-was a student at the Eastman
School of Music, Rochester, N. Y.

It's first performance (Tuesday
night’s was the second) was at
McCulloh’s senior recital at East-
man. Abel, who was also a stu-
dent at Eastman, was featured in
the first performance.

McCulloh, who bas been with
the St. Louis orchestra for the
past five years, is the son of Mr.
and Mrs. Robert McCulloh, 709
NW 7.

Sharing the applause with Abel
Tuesday night was the orches-

tra's section which included Cath-
erine Dufford, oboe; Earl Thomas,
clarinet; John Huggler, clarinet,
and Betty Johnson, bassoon,

The concert-in-the-round also dis-
played the orchestra’s string sec-
tion and French horn player Har-
vey Garber and tenor Frank Vi-
tale to. good advantage as they
performed English composer Ben-
jamim Britten’s dissonant ‘‘Sere-
nade for Tenor Voice, French
Horn and Strings.”

In the composition, Britten ex-
presses musically the poems of
Cotton, Tennyson, Blake and Keats
as viewed in the 20th century. Part
of the dissonance grows out of
the fact that the composition uSes
a harmonic structure to coincide
with a French horn of the middle-
ages which had no valves.

Conductor Harrison opened the
program with Bach's “Branden-
burg Concerto No. 3 for Strings,”
which calls for three string choirs
and harpsichord.

Franz Josef Hayden's majestic
“Symphony in-D Major,” using
the entire orchestra, concluded
the concert.—Jim Reid.

The Philadelphia Orchestra Association Archives.
Courtesy of the Philadelphia Orchestra Association Archives.
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The Daily Oklahoman, 4 November 1956.
Courtesy of the Philadelphia Orchestra Association Archives.
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PIZZICATO PROFILES

By ALLEN SOMMERS
ALAN ABEL

The newest member of the Orchestra’s
percussion section is a round-faced yvoung
man who had made his home in Oklahoma
City for the past six vears.

Abel not only has been featured as
soloist a half dozen times in recent years,
but he has the addi-
tional title of college
professor. While
plaving with the
Oklahoma City Sym-
phony Orchestra, he
was also a faculty
member of both
Oklahoma City Uni-
versity and Central
State College.

In joining the
Philadelphia Orchestra for its 60th season,

Abel also joined the staff of the Settlement
Musie School.

Thirty-vear-old Abel is a native of Ho-
bart, Indiana. He attended Eastman
School in Rochester, N. Y., and played
with the Rochester Philharmonic while a
student. After graduation he joined the
Air Force and became a member of the
band at Sampson Air Force Base in New
York. It was after his discharge from the
Air Force that he joined the Oklahoma
Svmphony.

Rated as a highly talented percussionist,
Abel was asked in 1954 to make a national
tour with the St. Louis Sinfonietta. This
past summer he plaved with the Chaw
tauqua Orchestra.

While the three youngsters of the Abels,
Marianne, 6; Alan David, 4, and Paul
Robert, slightly over 1, are still only goo
listeners, Mrs. Abel hopes to feed them of
enough good music to further their inter
est. She is a graduate of the Eastma?
School where she majored in voice.

Philadelphia Orchestra Program, 11-12-14 December 1959.
Courtesy of the Philadelphia Orchestra Association Archives.
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"
AN U

As told by ALAN DAVID ABEL, AGE9

MOST BOYS dream of becoming fire-
men or policemen. Not my father. He
always wanted to be a drummer. And
today he is. He plays with the famous
Philadelphia Orchestra. His name is
Alan Daniel Abel. On the orchestra
programs he is listed as a percussion-
ist. That's because he plays all per-
cussion instruments. They're the ones
that must be hit or tapped to produce
sound. My father plays bass drum,

snare drum, kettledrums, the triangle,
bells, glockenspiel, xylophone, cym-
bals, castanets, and tambourine.

My father was only three when he got
his first drum. He began taking lessons
when he was six. | was six, too, when
Dad started teaching me to play the
drum. | want to be a drummer just like
my father. So does my younger brother
Paul who is now six. We both find
drums very interesting.

PHOTOS 8Y ADRIAN SIEGEL

Eugene Ormandy conducts the Philadelphia Orchestra.

The Philadelphia Orchestra Association Archives, November 1965.
Courtesy of the Philadelphia Orchestra Association Archives.



Did you know the drum is the oldest
of all instruments? It has been used for
many reasons. In’‘some countries it is
still used by primitive people as a
means of communication. It sets the
rhythm for ceremonial tribal dances.
It provides the march tempo in pa-
rades. And heroes like Sir. Winston
Churchill and President Kennedy are
buried amid muffled drum beats.

We Abels are a musical family. Mom,
whose name is Janet, sings in our
church and with the Philadelphia Ora-
torio Choir. My sister Marianne, 12,
plays flute in the Ardmore Jr. High
orchestra. Paul is in first grade and
I'minthe fourth at Penn Wynne School.
When | get to fifth grade I'll be per-
mitted to play in our school band.

Besides being a musical family we're
also a domestic United Nations. At
least that is what my father calls us.
Dad is a Hoosier. He played drums in
his high-school band back in Hobart,
Indiana. My motherisa New Englander.
She met my father at the Eastman
School of Music in Rochester, N.Y.,
where they both were students. Dad
worked his way through Eastman. Dur-
ing his last two years, he played with
the Rochester Philharmonic. Mom and

As *‘The Spirit of '76," we won a prize
in a Fourth of July parade.

The Philadelphia Orchestra Association Archives, November 1965.
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Family concert—Mother, piano: Dad, wood block;
Marianne, flute; Paul, triangle; myself, tambourine.

Dad were married right after their
graduation and just before my father
went into the Air Force, He's a Korean
War vet. Marianne was born in Geneva,
New York, while Dad was stationed at
Sampson, Air Force Base. After the
war my father became principal per-
cussionist with the Oklahoma City
Symphony. Paul and | were born in
Oklahoma. We don't remember too
much about the Soconer State because
when | was three and Paul just an in-
fant, we moved to Pennsylvania.

At first we lived in a row house, but
hetween father's pupils (he teaches)
and our practicing, well, you can
imagine how rough it was on all of our
neighbors. Now we live in a nice single
two-story house in Penn Wynne, a
suburb of Philadelphia.

Paul has just started piano lessons.
He likes the drum better. My father is
teaching him. Most of the time Paul
and | use ""drum pads'’ instead of our
drums to practice our rolls and beats.
The pads are easier on the ears, All

Courtesy of the Philadelphia Orchestra Association Archives.



beginners use them.Thenthey advance
to the snare drum, bass drum, cymbals
and xylophone. When you can play
those pretty well you are ready for the
big kettledrums.

Kettledrums are called ‘“timpani.”
My father says the word comes from
“tympanum' which means eardrum.
Kettledrums are different from other
drums. The body looks like a big copper
kettle. Unlike other drums, the kettle-
drum hasonly one drumhead. And it is
the only drum that has pitéh. It has
hand screws and foot pedals, either of
which can be used for tuning.

My father is clever. He helped build
his own kettledrums. Some of the parts
came from Germany. The head is made
of very thin calfskin and has to be
stretched just right.

My father says a percussionist has to
be a carpenter, plumber, inventor, and
jack-of-all-trades. And Dad is just that.
He turned our basement into a studio
and soundproofed every bit of it him-
self. That's where he teaches when
he's home.

Dad invented a bass-drum stand
that allows the drum to resound more
freely. This stand which he built is now
being used by a number of famous
orchestras.

It is very hard these days to buy a
mellow-toned triangle so my father
made his own. He worked with a metal-
Jurgist to get just the right timbre. Then
he experimented with the bending until
finally he had just the right tonal quality.

I like to watch my father work. So do
our two black cats, Jinx and Inky.
When he gives a lesson, they like to
curl up on the desk Dad made for the
studio and listen. Sometimes they
listen to Paul and me practice. But just
as soon as Mom comes down to prac-
tice voice, they scoot upstairs. My
mother says they can't stand the
competition.

The Philadelphia Orchestra Association Archives, November 1965.
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Marianne is like Mom. We menfolk
prefer to use our hands. She would
rather use her head. Last Christmas
Eve we three children put on an enter-
tainment for our grandparents and
parents. Marianne arranged the whole
program. We sang Christmas carols,
Marianne recited some suitable Bible
verses, and Paul and | played and
sang “The Little Drummer Boy."" Dad
recorded it and sometimes plays it
when we have company.

Unlike most fathers, ours does not
have a regular nine-to-five job. Once
when a hoy asked Paul what our father
did Paul said, 'Oh, he doesn't work. He
just goes to rehearsals and concerts."

Maybe Paul is right. | guess when
you really enjoy music, it doesn’t seem
so much like work.

Dad says musicians are lucky be-
cause they have the pleasure of seeing
audience enjoyment. We are lucky to

Dad, left, in the percussion section
of the Philadelphia Orchestra.

Courtesy of the Philadelphia Orchestra Association Archives.
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Harpo Marx was guest conductor at the Academy of Music. | played a drum.

have the chance to see and hear our
Dad's work. There are not many chil-
dren who can do this.

Three years ago, when | was six, |
played the toy drum in Haydn's Toy
Symphony at the Academy of Music’s
Anniversary Concert. The guest con-
ductor was Harpo Marx.

Last spring both Paul and | played at
one of the Children's Concerts in the
Academy. It was fun after we got over
being scared.

My father says music is a universal
language. People everywhere, rich or
poor, can understand and enjoy it.
When the Philadelphia Orchestra
toured Europe mostof themencouldn’t
speak the language of the various
countries, Their music spoke for them.

Dad has made a number of cross-
country tours with the orchestra.
The tours last about six weeks.
That's when our telephone bill soars,

because my father calls us almost
every night. We follow him closely on
our atlas and learn all about the
states and cities in which theorchestra
performs.

My father always brings back some
souvenirs. Once it was a boxful of
stones—minerals fromArizona. Another
time when the orchestra played in Salt
Lake City, Dad brought us some salt
from Great Salt Lake,

Being a musician in a world-famous
orchestra gives Dad a chance to meet
many important people. When the or-
chestra played in the Hollywood Bowl,
Van Cliburn was soloist. Dad found him
a very friendly young man.

One of the soloists at Rohin Hood
Dell last summer was Jack Benny. Dad
says Mr, Benny is very jolly and just us
funny offstage as on,

Even though we're a musical family
we still have other interests. I'm a Cub

From The Philadelphia Orchestra Association Archives, November 1965.

Courtesy of the Philadelphia Orchestra Association Archives.
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Scout and Mom is our Den mother.
Paul can't wait until he is old enough to
join. Meanwhile he's elected himself
our mascot and sits in on all our
meetings.

All of us like winter sports—especially
sledding and ice-skating. My mother
and father would like to go skiing but
they just don't have the time. Mother is
busy with the house, and taking care of
us, and her singing. Dad is busy with
the orchestra and his teaching.

The orchestra gives 18 concerts a
season at Lincoln Center and Carnegie
Hall in New York, ten more in Balti-
more, and five in Washington. Each is
carefully planned by the famous di-
rector and conductor, Eugene Or-
mandy. All this besides the home con-
cerls, two evenings and one matinee a
week, keeps my father very busy. He
“has at least three to five rehearsals
every week. They lastabout twoanda
half hours.

Basides rehearsals, there are also
fifteen recording sessions a year. The
orchestra plays under the Columbia
label. We have lots of those records.
The ones we like best are those in
which we can hear our Dad plainly. In
“‘Babes in Toyland'' you can hear our
father playing the spare drum. In the
"Sabre Dance' he plays tambourine
and cymbals. When you hear the bass
drum and triangle in the “Sorcerer's
Apprentice" —that's our father.

In between all the concerts and re-
hearsals, Dad teaches—at Glassboro
State College in N.J. and at the Settle-
ment Music School in Philadelphia. My
father is very proud of the Settlement
School's teen-age percussion ensem-
ble he founded. The group has played
at the Philadelphia Orchestra's Chil-
dren's Concerts and also at Robin
Hood Dell. When they play concerts
Dad has to hire a truck to transport all
the equipment.

Paul and Dad play on drum pads while | play a drum.

From The Philadelphia Orchestra Association Archives, November 1965.
Courtesy of the Philadelphia Orchestra Association Archives.
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Dad conducts the percussion group he founded
at the Settlement Music School, Philadelphia.

That's one reason why we have two
cars, a Volkswagen and a Falcon sta-
tionwagon. Dad uses two sets of instru-
ments. One he keeps at home, the
other he leaves at the Academy. When
the orchestra goes out of town, the
equipment crew takes charge of the
moving. Bul when Dad wants to move
his home instruments, he's strictly on
his own.

In between all this activity, Mom and
Dad find time to play baseball and
basketball with us. We love it. Mari-
anne is a better player than most boys.

We won first prize in our local Fourth
of July parade as "The Spirit of Sev-
enty-Six."”" Marianne played the fife,
Paul carried the flag, and | played the
drum.

Every summer we go to Massachu-
setts to the place our great-grand-
mother left us. There we explore the
woods and hike and have picnics and
everything. It's great fun. Sometimes
when Dad is playing a summer concert
out of town, we visit him. We did that
last year when the orchestra played at
the Long Island Festival. The program
was not familiar to us, until they came
to one piece. We'd taken that record-
ing to Massachusetts with us earlier
that summer. So hearing it was like
meetinganoldfriend. Musicis like that.

Dad says that when we're older we
might form a combo: Marianne on
flute; Paul, piano; and me playing the
drums. He already has the name—
Ready, Willing & Abel. Since we're all
“Abel" we can't lose. As for me, I'll
always be ready and willing to be a
drummer just like my father.

.gw&

§ %

From The Philadelphia Orchestra Association Archives, November 1965.

Courtesy of the Philadelphia Orchestra Association Archives.



