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Appendix B. Benjamin Podemski

PERSONAL INFORMATION

From time to time the Orchestra office receives requests for special personal
data pertaining to the members of the Orchestra for PUBLICITY purposés. So that we
may be. able to furnish such data without delay, we will appreciate it if you will
£ill-in this form completely-and turn it over to Henry Schmidt. Thank you,
(PLEASE' PHINT) ' .

. , .
LAST NAME / ORE “ME ] FIRST NAME ngﬁdﬁé Jt3 2 ¢/ {MIDDLE INITIAL o
LWy

INSTRUMENT /O} lidXIR-ATY, '\/

HOME ADDREsngfég 1PENTI AL Q{_g §§Irr F,’&// LA ZONE , 3/  STATE f/g
PLACE OF BIRTH: City /7) @A __State QZ;QW '53 D__country LAT Y ate [P 9

NAME OF HIGH SCHOOL (or equivalent): City

NAME OF COLLEGE (or equivalent): City

oivy_ T 1 5

. NAME OF MUSIC SCHOOL:

NAMES OF OTHER MUSIC TEACHERS: T,z:) BiaE , City l P2~
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':GIVE SPECIFIC INFORMATION REGARDING YO[-IR PRESENT INSTRUMENT.OR INSTRUMENTS : )
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W/‘?f MS— (g8 LS w N Pheonis=. — A2 &
CLALSLEES e TLTLTS < C =SS O s L5

OTHER SYMPHONIC, OR SMALLER MUSICAL ORGANIZATIONS IN WHICH YOU HAVE PLAYED PRIOR TO .
JOINING THE PHILADELPHIA ORCHESTRA :

H/?Z 0/‘-/// 5\//‘7/)/ CI‘I'YLD Pl hpproximate Date /7 2F —
) a CITY _)) Approximate Date /? / ﬂ

Mﬂm&ﬂ_ﬁ_@prumaw Date S/ o

INFORMATION REGARDING ANY COMPOSING, CONDUCTING OR ARRANGING YOU MAY HAVE_ DONE:

- — . e .

DO YOU TAKE PRIVATE STUDENTS AT PRESENT? YES_ X MO

NAME OF SCHOOL (if any) AT WHICH YOU NOV TEACH " city o~

YOUR HOBBIES - OR - WHAT YOU DO ¥ITH YOUR LEISURE TIME: 1
/}4/,’){7’35 VM e '

OTHER INFORMATION :

Check one xg“’s MARRIED SINGLE

GIVE INFORMATION REGARDING YOUR CHILDREN AS FOLLOVIS :

STUDYING OR

‘ STUDIED PROFESSTONAL
NAME AGE , MUSIC (Yes or No) INSTRUMENT ' . (Yes or No)
Lirng 35 MES [TENCH MOpN ND

Benjamin Podemski’s personal information file from the Philadelphia Orchestra. n.d.
Courtesy of the Philadelphia Orchestra Association Archives.



.!?But Bacchantes |
"Offer Exciting
‘Moments.
\"'Cymbals are among the most

ancient of musical instruments.
Oldest extant are a pair in the

British Museum — crusted old|- |

pleces, dug out of the mummy
case ol one Ankhape, a sacred
Egyptian musician of more than
2000 years ago.

Philadelphia’s Jeading exponent
of the brass discs, however, is
neither Egyptian nor sacred. His
name is Benjamin Podemski. He
is Latvian by birth, first cymbal-
ist of the Philadelphla Orchestra
and a sound musiclan with noth-
Ing of the mummy about him.

“Zimbals,” said Mr. Podemski
the other day, “are ver--y roman-
tic instruments, Either they are

associated in music with mad
girls who dance like crazy in their
night gowns—what you call bac-
chantes like in Wagner's Vehus-
berf. Or they are belonging to
military bands like sometimes in
Tchaikovsky, Either way Is ex-
citing.”

Idol of Youth.

Podemski explained that he
was first excited by drums and
cymbals when but a mere lad in
*is native Riga. There were no
/zcchnnles around—at least-none

ible 1o a y er of 7.
But there was a military band. It
played almost every day on a drill
ground near the Podemski home,
and the snare drummer became
young Benjamin's jdeal, wor-
shiped from afar,

1,

Podemski's Music Is Mostly C ymbal-ic

Podemski's musical education,
but by no means the end. Later
he studied violln, a little piano,
thepry and the whole range of
percussion from tympani to cas-
tanets.

There are about 15 instruments
in that standard gamut, not in-
cluding wind machines, .rattles
and wah-wahs, which Podemski
rather contemptuously dismissed
as “not musical—just stage el-
fects.”

Westward, Ho!

“That man,” says F
“was a hero. Far more impor-
tant as the general. The general
he yelled good at the soldiers, but
not very often. Every day the
drummer drummed. When he
drummed fast, the soldiers ran.
If slow, so the soldiers go slow.
The drummer wore a blue hat
and he was the works. I wanted
to be a drummer more even than
to be the Czar.”

So, Podemski’s father was sym-
pathetic and soon the great man
with hls drum began coming to
the house three times a week to
flve little Benjamin Jessons—fee,
5 kopecks and a plate of cabbage
soup, or on the days when there
was borscht, a plate of soup and
10 kopecks.

“I studied with him in private,”
says Podemskl, “anyhow so pri-
vate as you can study drumming

At 19, Pod ki came to this
country with an uncle, bringing
both fiddle and drum sticks, but
finding the demand for drummers
greater than violinists. He rolled,
tapped and zinged about for his
living until he joined the Phila-
delphia Orchestra 17 years ago.

odemski says that there is no
truth in the popular belief that
cymbalists are paid piece work—
a fable sprung from the fact that
during an orchestral concert per-
cussion players are often idle for
long stretches at a time. Neither
is it true, he says, that during
their long rests they are surrep-
titiously reading the Police Ga-
zette in the shadow of the big
drum while the orchestra is sigh-
ing forth the “Liebestod” all
about them. More likely they are
counting, or, if they are familiar
with the score, just dreaming—

anywhere." .
- That was the beginning of Mr.

wondering whether Momma is go-
ing to give them Rinderbrust mit
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k;lrloffelsulad again for dinner to-
night.

hen the program Is classical,
the percussion player (except for
the tympanist). is likely to find
himself at leisure.

The juicier scorings for pereus-
sion began in the symphonic tra-
dition after Beethoven. Cymbals
began to crash into thejr own in
the orchestrations of the noisier
and more plangent Romanticists
—Liszt and Berlioz.

Liszt, for example, was the first
composer to .introduce the tri-
angle into:a-piano concerto (his
famous one in E flat), an Inno-
vation which led Hans von Bulow
to remark that “Liszt was so
mixed up with married women he
even had to introduce a triangle
into his concerto.”

Cracks a Whip,

Podemski says that by and large
he is kept busiest when the or-
chestra is playing Wagner or
Tchaikovsky, both of whom lean
heavily on the exclamatory punc-
tuation that the percussion sec-
tion yields.

Most unusual stage effect called
for in the standard repertoire, he
says, is the noise of cracking
whips demanded from the orches-
:rn ’in Richard Strauss’ “Elek-
ra.”

This is produced by a sort of
slapstick which Podemski de-
scribes as a ‘“couple of slobs
which hit Into each other wid a

spring.”

g
Next Friday, by the way, will

. “Zimbals are ver-r-y romantic instruments.”

be a fleld day for the Philade!
phia Orchestra’s percussion whei
the batteries attack Respighi’
“Feste Romane,” a score callin;
for from’seven {o nine men I
that department, known in o1
chestra slang as “the kitchen.”

New Effects.

Occasionally, Podemski says
he is called for some special, orig
inal effects for which he has ti
improvise. means.

One such occasion came up
few seasons ago when Stokowsk
demanded.a “crackling” sound fo:
the Fire Music from “Die “‘Wal
kuere.” Podemski crackled lik
a four-alarm blaze, he says, bu
refuses to tell how he did it. Sucl
malters, it seems, are closel}
guarded professional secrets.

Podemski says that althougl
one cymbal may look pretty
much Jike another to you, there'
a great difference in the quality
of their tone. The best discs comi
from the Near East and the bes
of those bear the mark of K
Zildjan, of Constantinople.

It seems that Zildjan, who diec
about 20 years ago, was the
Stradivarius of the cymbal world
His instruments are rather rar
now and bring as much as $150 :
Fulr. But you can buy a serv
ceable pair that will make a nic
zing for $25 or so.

Though, as Podemski says, un
less you have a real feeling for
the Instrument, why should you?

E. H. S.

From Record, 6 October 1940.
Courtesy of the Philadelphia Orchestra Association Archives.
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207 5. Le Doux Roead
Beverly Fllls
Celifornia

June 15, 1G651.

Dear Mr. McDonald:

Am encloging & separate
sheet listing some of. the various instru-
ments used for effects ir the Percussion
section, most ¢f which I own.

} , Your regular form woull not
be ddequate to list all of these and I feel
guré that your publicity man will have olety
to chocge Prom and eliminate what he does not
want to use. -

, The 1insurance may be listed
as follows. . .
Chinese gongs, 1 29 inch.......$400.
2]

1 24 eree e 125,

Cymbals (pair) 12 " ....... &0,
(2 pr)25 " ....... 3CGC.

17 :: ....... 25C.

15 " ... e,

GLOCKENSPIEL s egwss 150
Traps (variocus) sonwrax BO0,

. 51680,
With best nersonal regards, I - '

Sincerely youre

ﬂff§7 4;%”“;“1 a¢z2:1¢4>za{fff?

(B. Podemeki)

Benjamin Podemski’s letter dated 1951
regarding the percussion instruments used by the Philadelphia Orchestra.
Courtesy of the Philadelphia Orchestra Association Archives.
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CHIVESE GONGS (Tam tams)

These ere not obtelnable today. To date, no
one else hss been able to dup:icete the quality
of tone, the secret bheirg in the aixture of the
retals and firing, -

JAVANTSE GONG, made in Bali.

Genuine Turklsh mede in Constantinogle by the
finest cympal nekew® in the world, K. ZILDJIAN, and
sons.  kKnown for thelr fine &rnd briliiant gquality.
The last of these wsre made Auring the first Vorld
war.

CYMBALS.

GLOCKENBYTEL.

These were made psrsonally by J. C. Déagan in about
1910. e was the fineet bell maker in the world, to
iy way of thinking, as the quality of tone provee,

ANTTQUE ERGLISM SLEIGH BRELLS.
When hearing Mozart's Gerfen dances, or the Kahler
4th Symphany, you @ill note the finre gquality of tone.

TRIANGLES

These were made from spindles teken from demdlished
New BEngland textile mills. These splrdles are of
steel which 1s unsurvagsed for its quelity of tone
and brilliance. '

Algo various effects which core Trom all narts of the
world, as follows: Tc name a few

Temple blocks from Korea

Wood blocks from Chira

Claves from Cubs

waraccag from YVexico

Jourds from Central America

Switch (Rute) from Japan.

Pavageno, ths flute of the fawn, made by the
natives of New Bebrides

¥ildget egleigh bells; worn by the Hindu dancling
gilrls on wrists and apkles. )

Benjamin Podemski’s letter dated 1951
regarding the percussion instruments used by the Philadelphia Orchestra.
Courtesy of the Philadelphia Orchestra Association Archives.
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Percussionist to Retire
From Phila. Orchestra

- Benjamin Podemski, head of the
percussion section of the Phila-
delphia  Orchestra, will play his
last concert with that group ‘to-
night in Convention Hall.-

Retirinz after 28 years of serv-

. ice with the orchestra, Podemski
will move with his wife to south-
ern California. He plans to con-
tinue his professional work. .

The vacancy will be filled by
Charles E, Owen, Eugene Orman-
day, director. announced. Owen

~is now head of the percussion sec-
tion of the U, S. Marine Corps
Band and Symphony Orchestra in
Washington.

Notice of Benjamin Podemski’s retirement from the Philadelphia Orchestra in 1954 and the
appointment of Charles Owen as principal percussionist.
Evening Bulletin, 8 May 1954.
Courtesy of the Philadelphia Orchestra Association Archives.



