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Appendix 2: Philadelphia Orchestra Percussionists

Appendix A. Oscar Schwar

"~ Worth-While
Philadelphians”

TYMPANIST

It Is not often that the tympanist
of -an orchestra, or the kettle
drummer, to use the common
parlance, rises to such helghts that
his performance is given special
comment; but Oskar Schwar's mas-
téry of rhythm 1§ Such that he is
‘placed in the front rank of his art
thruout the world.

ductor, brought

-time was playing

Piggicale Fovhadls
By GERARD quHAN

‘OSCAR SCHWAR -

Orchestra seasons may come and 150,
but Oscar Schwar goes on forever. The
steady progresslon of the years has’
changed the roll call of the Philadelphia
Orchestra many times, but it has never -
dimmed the lucent artistry of Schwar and
it has left 'unchallenged his position as
thé leading timpanist in America. ;

. When the Phila- :
delphia Orchestra .
was-a fledgling two
§¢ars old, Fritz:
cheel, the -ﬁrg;'con-,

Schwar here to head.
the battery section.
The timpanist at the

with the Royal Op-
era Orchestra, in St.
Petersburg, Russja. .
Scheel had heard re- .
ports about him and’
promptly bid for his .
services, . .

Although young in o
years, Schwar was rich in musical .ex-
gerience--and had played. the. length and

readth of the Continent. -He began his
careér as a violinist and was proficient
on the instrument before he was 10 years
old. At the Royal Conservatory in Dres-
den, Schwar switched to the timpani and -

‘trained under Heinemann.. Engagements .

soon- followed withi orchestras in Co-..
blenz, Hanover and Karlsruhe, - 'y
From Germany, the young timpanist

" went to-Finland to play under Jarnefelt

with the Wiberg Orchestra. This was.

' followed by .an engagement in Parls,

where he was a member ‘of thé person- '
nel of the famous “Concerts Colonne”.

directed by Edouard Colonne. Finally,

he went to Russia, where he worked un.

der Rimsky-Korshkoff, Glazunoff and

Nicolas Balkin. . o
Skill on the timpani is no small ac-

‘complishment. In addition to requiring

perfect "pitch and a natural sense o

rhythm, it also entails enormous dex-
terity and musculaf control. Oscar
Schwar’s first appearance with the Phila- -

.delphig. Orchestra was a prognostic of

things to come. From the moment he
played the difficult: timpani roll in the
“Romeo and Juliet” Overture, Conductor
Scheel and the men of the Orchestra’
knew that the head battery post was -
filled. Schwar hag remained the mainstay
of that section in the 44 seasons that
have since rolled by. i

North American, 8 February 1919.
Courtesy of the
Philadelphia Orchestra Association Archives.

Philadelphia Orchestra Program, 1-2 March 1946.
Courtesy of the
Philadelphia Orchestra Association Archives.



Philadelphia

Few Know What Varied
Ensemble Which Has

. By HARRY
When Arturo Toscanini, one of the
Breatest of living orchestral conductors,
recently referred to the Philndelphia
Orchestra as a “Stradjvarius Orchestra,”
epd Ottorino Reephigi, indorsing this
view, added that it was ‘“unbelievably
these farmous Italian ' mu-
gicians focused attention on the fact that
Philadelphia knows little about the bril-
iant Dpersonpel of its foremost musical
organization,

‘hile the eminence of the ensemble is
recepted and enjoyed by music lovers, it
is not generally known that it numbers
B0 many conspicuous individual talents.
The comparison of the men of the or-
chestra with Stradivarius violins was not
idly made, for the contracts accepted by
members of the orchestra require ench
of them to do solo work when called
opon.” Among the membership is a sur-
prisingly large percentage of men of
American birth; there are men who rank
with the best perfurmers on their specinl
instruments and men whose ekill 5o sur-
passed all others that they are Crruso
and Chalinpin to their brother artists.

" Brief sketches of the leaders of the
respective sections Will indicate the qual-
ity and.variety of the experiences and
talent which has

itinke the orchestra a superlative musi-
ea! instrument, -

' Guslkoff a2 New Yorler.

2Michel Gusikoff, the new concertmas-
ter. was born into a musical family in
New York. -His grandfather and father
were musicians ; one of his name invent-
«l the x_vloghane and a violin was firgt
ilaced in his bands -when he was &.
e studied with Franz Kneisel and at
the age of 19 became a professional and
the concertmaster with Modest Altschul-
et's famous Ruesian Sympbony Orches-
t*2. When this organization disbanded
Jie was appointed to the same post with
the St. Louis Sympliony and nine years

delpbia Orchestra. The concertmaster
dpies more solo work than any other
whember of the orchestrn. Symphonic
Jiterature offers him constant opportuni-
ties for the display of his ekill, and
whenever you see the orchestra at ease
and waiting. and hear a -beautiful and
finpecenble utterance of a single violin
wonring through the Academy, it is Gusi-
koff playing z solo theme,

« Samuel Lifscbey is also a New York

. He received his musical training
there, and yet he iz a pioneer. Before
he impressed the viola on the musical
congciousness of the country it was not
recognized ae a solo instrument. In
thie family of fiddles the viola is next to
the violin in siz It requires a longer
arm than the viclin to hold it extended.
It cannot be supported on the ficor like
ite elder’ brother, the 'cello, and demands
much more strength than the violin to
make it sing. It has a contralto voice
es compared to the tenor or soprano_of
thé violin. Composers have written lit-
le for it, @ much must be made of its
capacity for sombre coloring. tender-
ness or brilliant. heroics, and Mr. Lif-
ichey has succeeded so well that he is
he only vicla player- who bas been a
sbloist with four American symphony
rchestras, Tle had won a scholarship to
the Cornell Engineering School, but
ected to go to Cooper Institute, in New
York, eo that his music lessons would
not beé interrupted. - Graduating with a

. E. dclree.nhe.wan £ competent a’}
R 4 h

York -8: b H !liah'n g
»New York 8ympbony, e
e, Yok Bympheny, e beca

Stradi"arius Orchestra.”

been assembled to |

later—this season—came to the Phila- Po)

Orchestra

Has Many Noted Players

Talents Go to Make U;
Been Praised as “The

GOLDBERG

tyropai he was appiaunded with a spon{-
taneous outburst of enthusiasm by bi:
colleagues—a rare and unusual tributel

is eminence has been unquestioneds,
since that time, 24 years ago, and h
work is also conspicuous in the Techa
kowsky “DPathetique” and the ninth:
Beethoven Symphonies. H

A Philadelphia Master.

Mozart once wrote to his sister when)
he was buey working 01 a composition
“Plenge remind me later on to do somed’
thing handsome for the French horns—
they bave such a beautiful tone.” And},
of all the golden tones that come fromy.
the French horns nothing is more richf
and luscious than the tones produced by
Anton Horner, who was born in Bo-

hemia, but given a musical educationps
in Leipsic, e played the violin at thels
age of 8. At 22 he did his first sym-f

phonic work as first horn player for{
Victor Herbert's Pittsburgh Symphony. -
In 1901 Fritz Sheel, then leader of the
Fhiladelphia Orchestra, traveled to Chi-}.
cnago just to hear the man recommended |-
as *“the_best horn player in Amerlea,”
Anton Horner's services were obtained |
and this yerr he is rounding out a quar-f
ter of a century of achicvement here.
is brother, Joceph Iorner, s also .,
in the horn section and the Horners,
together with the others, make up af
groud unequalled anywhere for leanty}.
of tone and expression. Mozart Wwas not
the only composer to recognize the color
in the horn notes, for in the Tschaikow-
sky Fifth the “Mid-Summer Night's
Nocturne" and in the herole
Siegfried call in the “Ring” music its
utteracce is heard at the peak.

Gardell Simone, who leads the trom-
bone division, is another virtuoso among
artists, He began to play when he was
9: studied the piano and the 'cello, but
at 18 was alreads a soloist on the brass
instrument. In the days of the great
expositions he was in the orchestra at
maha. St. Louis and Buffalo. His art
is largely seif-taught. He had little for-
mal education on the trombone, but per-
fected himself by attending recitale and |-
listening to the human voice at its best.
The band trombone is a baritone and the
orchestra instrument a tenor and Mr.
Simons, in_ developing his talent, has
Striven to obtain the color of the human
voice, Near the end of the Tannhaeuser
Overture there is a soaring exultant
note, which sings above the combined in-
struments of the musicians; that is
Kimons playing the trombone, and in the!
IZaster Overture, of Rimrky-Korsakow '
and In the Ride of the Valkyries, the
trombone is a dominant instrument. Mu-
sicians say he hns made n considerable
contribution to the -use of the trom-
hone in symphonic mugic. He de\'eluped{

the present style of trombone playing;
The light touch, the solo work, an im-,.
nroved mouthpiece are his products and
nearly every first-rate man mmong the,
present generation of trombone pluyersl .
kas been his pupil.

Many Noted Players, J—
The trumpet section, the soprano ofi -
the brasses, is headed by Sol Coben, a!
nephew of the concertmaster, & NewL__
York boy who began to play when he'
was 11. ° At 10, following graduation:
from De Witt Clinton High Bchool, he'
became a member of the Philadelphia
Orchestra. This was nine years ago. The
trumpet tone is part of the orchestral
background. Composers use it frequently
to berald a change in the march of the—
instrument. Its range is so Jimited that
its ":Ju ai.a solo instrument is rare. It

e
o s and,))

rd:to the best advauntage in_the

.._t‘-]tm b 'i‘&!{d%' PN NP
‘. dllowing den;gbi)iznzion. e appeared in

i yecitals, played chamber music for three
{,years, was coonected with the Detroit
t,and Cleveland Symphony Orchestras, and
©\lgst vear joined. the Philadelphia Or-
"chestra. If you have heard a deep rich
_solo in an appealing Slavic wail while
i'listening to tbe Caucasion sketches of
{ Ippolitow-Ivanov it is Mr, Lifschey
% grown-up fiddle that is caroling. e in-
- traduced Hue's Theme Varie to Ameri-
I caz music lovers when be plared it with
. ths orchestra last vear and the Handel
% Cugeerto in B minor for viola and or-
" chaotra was also heard for the first time
“in this country when he played it re.
_ cently.

s
-~ #Y¥illem Van Den Burg, first ‘celiist.

« §5.a native of Holland. where his father| o w

# wnd played the oboe as well as the "cella,
and at 14 he began his solo career. He

- bea appeared in joint concerts with
£ Corot and Thiband, He played with the
San Francisco Orchestra last year dur-
jog bis first season in America, and

ivision. ranke mnext to ths viglin in
symphonic importance. and it ig a rare
“ composition in which it is not heard ne
=a major instrument alone znd with the
rchestral chorus.

Importance of the Druns.
-~ Anton Lorello is another who obtained
- his musica
: His father and grandfather were
expert performers on the giant \'iolxp.
known as the contrubass, Born in
Darcelona, Spain, he began to study at
the age of 10, at 15 was a member of
~ the orchestra iu the grand opera lhouse;
at 19 the first double bass player and
2t 24 professor in the conservatory. He
came to the Boston Opera in 1009 and
in 1014 became the head of his gecticna
I the Philadelphia Orchestru. In ex-
plniuing the rink of his inetrument.
Sencr ‘Torello said that like the bass
ice it was fundamental to music. It
wa: the foundation upon which the lace
fcork of the other instruments was
lafe.  “In war,” hc said, “the soldiers
do the work and the generals get the
glo-*. The bass is the infantry of the
orebestra.’”

scar Henwar is acknowledged the
grand master of the tympani in Ameri-
e Like every musical student in Ger-
miny In the old d he learned to play
geveral instruments, e was a2 per-
former on the violin and the trumpet
zt the age of 10 and 12, his father, a
musician, having insisted upon a tbor-
ough education and it was not until he
was 18 that he began with the percus-
gion instrnments: playing professionally
at 20, He played in nearly every coun-
try of Europe and was obtained by Fritz
Scheel from the Roral Opera, at St.
Yetersburg, The drums give beat ap
body to the musical rhythm and Mr.
Schwar fa not only a great drummer,
but a_great artist ns well. When he
sirst played in rehearsal here he created
1 sensation ameng his colleagues by b
pertormance in  the 'Tschaikowsky
“Romeo and Juliet Uvertnre.” At the
emcelusion of bis remarkable roli on the

Winter Fashions
£ -

From Record (Philadelphia Orchestra), 4 January 1927.
Courtesy of the Philadelphia Orchestra Association Archives.
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& was a well-known violinist and conduc: | fortissimo in Rifmsky-Korsakoff and prac-
= tor. He was apprenticed to music at ]10 I tically all of the Tschsikowslty musie.

studied in Paris with Pablo Casale and | the wood

|

oined Stokowski's ranke this year. The | play at §; at 14
cello, senior to the viola im the string{ French ensemble.

|

tulents by way of inberi- ) Second Hungarian Rhansody by Liszt.

j strument. At

X gl"\l.'.* OO P PN
Unaussoii Syinphony. which 18 16t often
played, aud in- Parsifal and other Wag,
nerian music it is repeatedly called upon|
to do important work.

Walter Guetter, leader of the bassoops,|
is a Philadelphinn whose father. Julius|
Guetter, is well known to musieal circles
as 4 violin mnker. He began to play
when be was 8 and studied the violin and
piano.  But wien sent to Berlin to study,
with his uncle, n bassoon virtuoso, he!
transferred his affections to the wind in-
18 he played profesgion-f
aily in the orchestra of Johann Strauss,
grandson of the waltz wizard. For seven
yeurs, until 1022, be was a member of|
the Chicago Symphony and then came!
nere. ing served in the navy in the
inter: The bassoon is the ’cello of
~winds and its veice is heard

The clarinet. the most resourceful of
i which .can sing dee

the he
viaved in the section headed by Daniel
Bonade. Born in France, he began to
be was in a famous
His_first American
experience was in _the French band at
the San Francisco Exposition ; then with
the Russian Ballet, coming here in 1917.
The clarinet is a major syvm.phonie in-
strument contributing  to the mainf
threads of the musical pattern. It is
heard alone in_the Scheherazade cnden
zas, in the andante of the ninth Beet
noven. tie third Brahms and in the

Each Is u Soloist,

The flutes ave led b+ W, M. Kincaid
Born in  Minneapolis, brought up in!
Honolulu, he started to play the flute at!
8 and also studied the piano. At 12 hel
was living in Norta Carolina, where he
began serious musical study. After grad-
uation from the N. Y. Institute of Mu-
sical Arts he was for five years assistant
first flutiet of the N, Y. Symphony,
served in the navy and after nlaving for
two vears with the New York Chamber
Music Raciety ig now in his sixth season
here. He bas been a solaist with the
New York orchestra ns well ne with the
Philadelphia and as the flute is the first,
violin of the wond-winds he is heard!
often. esecially in the Mozart “Jupiter,”
the Teonora Overture and in Debussy's
“Afternoon of a Faun.” i

'

Amaong oboe piavers Marcei Tabuteau .
is considered the foremost mrtist in this
countrr. Born in France, he began to
viay the vioiin at 6. ,At 17 he was play
ing the English horn under Damrosch
baton: then-he transferred to the Met-
ropalitan, where he was Toscaninni's

first oboe, comine to Philadelpbia in
1015 ¢

honorably discharged from the
Army as incapacitated from
The _oboe is the lyric voice of
the wood-winds and as it is chiefly an
orchestral instrument s heard through-
out the range of musical literature.

These concentrated biographies show
that tbe orchestra in composed of
pioneers’ prodigies, mature virtuosl and
musicians comipunu;‘.y striving towaré

|

the perfection of their art, These sena-
Tate talents nave been g0 periectly united
into one symphonic instrument that a
t could liken its utteranee
posite voices of the Stradi-
varli, the greatest instrument made by
crait of men. While Fritz Scheel Jail

| the fonndation faor ir, in i1s present farm.

the Philadelphia Orchestra is the spirit,
the passion. the inspirntion and the
musicat expression of its conducter—
lreopold Stokowrki,



Oscar Schwar
Dies: Virtuoso, 71

’ Oscar Sch'mr tympanist and old-

f,member of the Philadelphia Or-
estra, died yesterday at his home,
1435 N. 60th
st., after a
E short illness.
He was Tl.

Mr. Schwar
1 had been with!
the orchestra:
since  Oct.
19¢3, the . ;;caxI
he came . .to;

NJ:-

'~ with his mul g
3 ical reputa—"
tion ahead_y\
well - estab- 1
¢ lished through;
3% successful
(OSCAR SCHWAR tours on the
Continént. * ..
He plaved under the baton of
some of the world's outstanding?
composers and- conductors hothv in}
this ‘country and abroad. Musicians
regarded him as one of the foremost
vlrtuosos of the kettle orums 4

HONORED BY ORMANDY
- AS a mark of esteem which t e
whole orchestra held for Mr. Schwar:
the'orchestra in Baltimore yes
day’played Becthoven's Seve 3¢
Symphony at its afternoon reheca: gy
m ‘commemoxatzpn of their ld
tympanlst %

Eugene Ormandy, the orchestst
conductor, said that “Mir. s_chwir
wassone of the greates; tympan
virtuosos of all times and was’;
ly loved by everyone who * w
with him. ‘As a man and ,artist'.
can never be replaced.” -’ oy i«
3{ Mr, Schwar was born in

Germany:*His only immedi G
Lviver 1s his wife, Mrs. Rose Eehat.

——_....,-Mv- u-#

Oscar Schwar, 71; Dles,
Veteran, ‘Musician™

By the Associated Puss
" PHILADELPHIA, Nov. 28.—Oscar
Schwar, for 43 years tympanist of
the Philadelphia Orchestra, died
yesterday of pneumonia at Presby-.
terian Hospital. He was T1.

Senlor membey of the orchestra,
he was known as “Papa” Schwar by
his colleagues and many in the mu-
sic field. .A ‘native of- Eautzen Ger-
‘many,-he first trained asa _violinist
at the Royal Conservatory of, Mu-
sic, Dresden .

'
o
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Oscbr%hwdr Z:‘trh

'00scax:, 2apa” Schwar, 1; twm-
pani¥f?gfithe’ Philidelphia- Orches-
tra;iiwho ' frequently played. in
Washfngton, died’ yesterday of
pneu’!nonia in Philadelphia.’

“native ‘of*Bautzen,.  Saxony,
i.Schwar studied at the Royal

Higi-early training®was asa vio-
inist. He played; in many countries

Mris
Cpgservatory of Music in“Dresden.

of Europe.

It wag, while performing\ln ‘an
opera house in' St. Petersburg un-
der the’ direction of Rimski-Kor-
sakov 43 years ay at Mr Schwar

$-'selected "ag’ay) e iber of the
PR }adelphia Ox'chestra. That same
yOAr, the orchestra:began to’ visit
Washlngton on 'its tours, '
~Mr, Schwar is survived by his

wife. Newa 5 e

' nist of ihe . Phlladelphla

Sincc 1903; Lauded by Ormandy -
| PHTLADELPHIA, Nov. 27!
Oscar Schwar, sevenly-one, vet.ran‘
tympanist of the Philadelphia Or-
chestra, died 1UW’&‘I‘M!&5

Mrt -'Sch\var. '~nicknamed Papa;
by members of the orchestrs, had
held: the position of ' tympanist
since © 1903, Alfhough * suffering
{from a cold, he lnsiftgd on’making
11ast week’s tour with the’ orchgsha
{through the Middle West: He’ was -
Junable. to continue thwugh ‘a’‘re~
ihearsal last” Thursday, He'
{devcloped; pncumonm ey
Eugene' Ormandy, conductor- 'ot
{the Philadelphja Orchestra, paj
this tribute.to Mr, Schwar: “Pi;
Schwar ‘was_one of the- greq.f‘est‘
tympani virtuosos of all timesiand:
wag’déeply loyed by every one ﬂhd
worked with-him. As a man mms
an artist.-he’ ca,rmot ever be ,ge-’
placed.” i

Born in; }Sautzen. Genna.ny, ri
Sehwar: came {0 this country orty«
three” yea p.go. His wifé; Rosa
survives. Ay g

Y iy =%

1 iNoted Phllade[phla

earSchwar |

/ha we d O
' Oscar Schwadr AP

Oscar (Papa) Schwar, tympanist
of the Philadelphia ' Orchestra,
died Wednesday in that city a few
hours after the organization
played a concert in Washington.
He-was rated by Serge Rachman-
inoff as the outstanding tym-
panist in the world and he was
well known here. °

As 8 salute to him, the orches-
tra played the Beethoven “Seventh
Symphony” slow movement at its
rehearsal Wednesday afternoon
in Baltimore.

Born-in Bautzen, Saxony, July
2, 1875, .he was first trained as a
violinist at the’ Royal Conserva-
tory of Music in Dresden.

Mus:c:an,,Dles
'PHILADEDk'nL&. ‘Nav., 28—
(INS)—Funcral - services were
planned today for Oscar Schwar,
71, tympanist (or the, Philadel-
phia. Orchestra for forty-three
years, -
Schwar, who was called “Papa”
by other members-of the orches-
,tra, joined the organization when
jhe came to the United "Stafes
from his native Germany in 1903. |
Eugene Ormandy, conductor of
the orchestra, termed hxm “one of
the greatest tvmp.my
of all thave.”,

4

Various Newspapers - 28, 29 November 1946.
Courtesy of the Philadelphia Orchestra Association Archives.



